




















He quickly put on Grandma’s clothes,

(Of course he hadn’t eaten those).

He dressed himself in coat and hat.

He put on shoes, and after that

He even brushed and curled his hair,

Then sat himself in Grandma’s chair.

In came the little girl in red.

She stopped. She stared. And then she said,

“What great big ears you have, Grandma,”

“All the better to hear you with,” the Wolf replied.

“What great big eyes you have, Grandma.”

said Little Red Riding Hood.

“All the better to see you with,” the Wolf replied.

He sat there watching her and smiled.

He thought, I’m going to eat this child.

Compared with her old Grandmamma

She’s going to taste like caviar.

Then Little Red Riding Hood said, `̀ But Grandma,

what a lovely great big furry coat you have on.”�

“That’s wrong!” cried Wolf. “Have you forgot
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Part 2: Rhyme

Remember that rhyming words end with the same sound and that poems 
with a rhyme scheme, or pattern of rhyming words, usually put those words 
at the ends of lines.

Working silently, reread the following stanza, using a colored pencil to 
underline each end word with the same ending sound. 

For example, if the poem contained the end words hat, rat, cat, droop, and 
soup, the words hat, rat, and cat would be underlined in one color, while the 
words droop and soup would be underlined in a second color.

And she was absolutely right.
He ate her up in one big bite.
But Grandmamma was small and tough,
And Wolfie wailed, “That’s not enough!
I haven’t yet begun to feel
That I have had a decent meal!”
He ran around the kitchen yelping,
“I’ve got to have a second helping!”
Then added with a frightful leer,
“I’m therefore going to wait right here
Till Little Miss Red Riding Hood
Comes home from walking in the wood.”
He quickly put on Grandma’s clothes,
(Of course he hadn’t eaten those).
He dressed himself in coat and hat.
He put on shoes, and after that
He even brushed and curled his hair,
Then sat himself in Grandma’s chair.
In came the little girl in red.
She stopped. She stared. And then she said,

9













Are aardvarks anxious?

Do dragons dream?

Ever seen an eager elephant?

Newts are never nervous, are they?
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Reading “Ask Aden” and Alliteration

1.	 �e speaker of the poem has chosen a subject in each line. What do all of 
the subjects have in common? 

2.	 Why might this person be asking all these questions? 

3.	 Look at the letters you wrote by each line of the poem. Now write in the 
chart below �ve new letters of the alphabet, making sure not to repeat 
the ones you wrote by the lines of the poem. �en �ll in the chart, 
making sure that each word you use starts with the letter on its line. �e 
�rst line shows an example from Mullen’s poem.

Animal Verb or 
Action Word Feeling

ex: 

letter 1:  

letter 2:

letter 3:

letter 4:

letter 5:
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Q:

A:

Q:

A:

3.	 �inking of the job you wrote in question 1, look back at the questions 
on the lines marked Q. In the lines marked with an A, answer each 
question you asked. Make sure to answer based on the job you want.

23







Haryette Mullen was born on July 1, 1953, in Florence, 
Alabama. She was raised in Texas and became fascinated by 
language and poetry at a young age. Mullen recalls, “At school 
and at church we were always called on to memorize and recite 
poems—a whole lot of Langston Hughes and James Weldon 
Johnson and Paul Lawrence Dunbar.” These poets influenced 
Mullen, whose poetry won an award and publication in the 
local newspaper when she was in high school.

Mullen’s book Tree Tall Woman considers the lives of southern 
black women. Her other collections include Muse & Drudge and 
Sleeping with the Dictionary. Mullen uses humor and wordplay 
to discuss complicated topics. Writing connects her with people 
from various races and ethnicities worldwide: “The more 
people you can talk to and understand, the richer your life and 
experience can be.” Mullen teaches African-American literature 
and creative writing at the University of California, Los Angeles.
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First-person point of view is used when speakers or narrators describe 
stories or events that include them as characters. It often includes words 
such as I, me, my, we, or us.
For example, a student named Lauren might say:

One time I dreamed I could fly.

This would be first-person, since Lauren is talking about her own 
experience. Lauren is a character in the sentence she narrates.

Third-person point of view is used when speakers or narrators describe 
stories or events that do not include them as characters. It often uses words 
such as he, she, it, or they. 
For example, Lauren’s classmate José might describe Lauren’s dream:

Once, Lauren dreamed she could fly.

This would be third-person, since José is talking about someone else’s 
experience. José is not a character in the sentence he narrates.

Here’s an example of how José might make his sentence first-person:
Lauren told me that, once, she dreamed she could fly.

This sentence is in first-person, since José is a character describing an event 
from his perspective.
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3.	 Visualize! Now think about what the place looked like. What colors 
do you remember seeing? What objects were there? Were there other 
people? What did they look like? What were they wearing? Using the 
lines below, write down four details that describe how the place looked. 

	 3a. ____________________________________________________

	 3b. ____________________________________________________

	 3c. ____________________________________________________

	 3d. ____________________________________________________

4.	 Now use your ears! �ink about the sounds you heard in this place. Did 
anyone talk to you? What did they say? Was music playing? Were there 
other noises, or was it very quiet? Remember that, even in quiet places, 
you can hear some noises—perhaps you heard your own breathing, or 
the wind, or the air conditioner. Using the lines below, write down at 
least four sounds you heard in this place. 

	 4a. ____________________________________________________

	 4b. ____________________________________________________

	 4c. ____________________________________________________

	 4d. ____________________________________________________
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Harlem
Langston Hughes
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5.	 If someone says, “I’m so hungry I could eat a horse!” what do they 
actually mean?

6.	 What is a simile?

7.	 What is an example of a simile?
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4.	 Based on that background information, what are some possible �gurative 
meanings of calling something such as a basketball game a “war”?

5.	 In the �nal stanza of the poem, Alexie names two reasons why the boys 
play basketball. What are those two reasons? 

6.	 What is the literal meaning of keeping score in a basketball game?
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hopeless
desperate-adj.

the place where a line ends

the attitude of a piece of writing, expressed 
through the style of writing and the words 
the author uses

tone-n.

line break-n.
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Providing Feedback

Throughout the previous lessons, you have been working on your own 
memory poem. Today you will get to share your poem aloud with a partner. 
Each person will read their poem, then each listener will share responses to 
the questions below.
When it is your turn to read your work aloud, remember to speak clearly 
and slowly.
When it is your turn to listen to your partner, think about the following 
questions as you listen to the poem. Take a minute to write down your 
answers and share them aloud with your partner.
Remember that you should listen attentively to your partner. This means 
you should think about what your partner is reading so that you are able 
to review the key ideas your partner expresses in their poem. Make sure to 
look at your partner while they read the poem aloud.

1.	 Using your own words, describe the main thing that happens in your 
partner’s poem.

2.	 The previous lesson asked you to emphasize a word or phrase in your 
poem. What word or phrase seems to be emphasized in your partner’s 
poem? You may look at the written poem as you think about your 
answer; make sure to give a reason for your answer.
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6.	 Harmony is a musical term that describes how different notes work 
together to create a pleasing sound. It also describes how people work 
together. How does Whitman’s metaphor between singing and work use 
the two definitions of harmony?
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“I Hear My School Singing”

Now you’ll use the evidence you gathered in the previous activity to 
help you write a poem about how you hear your school singing. Use that 
evidence to answer the following questions:

1.	 Whitman’s poem describes many different kinds of workers that help make 
up America. What different kinds of workers help make up your school?

2.	 Whitman compares the work of Americans to songs. What kind of songs 
do you hear in the school? For example, students’ feet as they enter the 
class might make a drumlike sound.

Using the material you listed above, compose your own poem on the 
following lines. Make sure to write the title, “I Hear My School Singing,” on 
the very first line. As you write, try to include at least ten different kinds of 
songs you hear in the school day.
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a thick piece of wood

happy and untroubled

a break in the middle of something, 
usually a performance

someone who builds things with stone

pleasant sounding

healthy and strong

different from each other or diverse

robust-adj.

melodious-adj.

mason-n.

intermission-n.

blithe-adj.

beam-n.

varied-adj.
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Interpreting Metaphor

In “She Had Some Horses,” Joy Harjo uses horses to represent different parts 
of the woman’s personality or identity. Horses occupy a special space in many 
Native American tribes. The horses are a metaphor for the woman in this 
poem, but it is not stated directly. 

The poem also has metaphors that are stated directly. These metaphors 
compare the horses to other things. 

Your teacher will arrange you into groups and assign your group a metaphor 
to investigate. Each group will use the graphic organizer that follows to 
discuss different figurative meanings its metaphor might have and to think of 
evidence to back up their ideas.

Your teacher will review the first two examples before you start.

1.	 Example. She had horses who were bodies of sand. 

2.	 Example. She had horses who were maps drawn of blood. 
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How might this relate 
to horses?

What do you think this metaphor 
means in your own words?
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Planning Anaphora Poems

Planning

In writing, it is important to think about what you want to accomplish 
before you begin. This exercise will help you do that. First consider what 
you are going to write: a poem that uses anaphora to describe different 
aspects of your own personality.

Think about how Harjo does this: She uses the horses as representatives of 
different parts of the woman’s identity. Horses have an important role in 
Native American culture, so it’s likely that this helped influence Harjo’s choice. 

1.	 �ink about your own life and the things that are most important to you. 
What will you use to represent the di�erent parts of your identity? 

2.	 �ink about the ways you might use anaphora. You could start each line 
by saying, “I am like ___” or, “My body is  ___” or, “I consist of ___.” You 
could also think of your own phrase to repeat at the start of most of your 
poem’s lines. �ink about it, and write that phrase here.

Organizing

Now that you have an idea of how you will include anaphora, you need to 
develop ideas about how to organize the different characteristics. In this 
exercise you’ll use the same ideas Harjo did. Follow the prompts below to 
list the parts of your personality you will write about in the poem.

3.	 Harjo’s second stanza describes what the horses are made of, using 
things from the natural world. List at least two features from nature 
that are metaphors for what you are made of. For example, if you are 
stubborn, you might describe yourself as a boulder, because it is not 
easily moved. 
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Come, words, come in your every color.

I’ll toss you in storm or breeze.

I’ll say, say, say you,

Taste you sweet as plump plums,

bitter as old lemons,

I’ll sniff you, words, warm

as almonds or tart as apple-red,

feel you green

and soft as new grass,

lightweight as dandelion plumes,

(no stanza break)

Words Free
As Confetti
Pat Mora
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or thorngray as cactus,

heavy as black cement,

cold blue as icicles,

warm as abuelita’s yellowlap.

I’ll hear you, words, loud as searoar’s

Purple crash, hushed

as gatitos curled in sleep,

as the last goldlullaby.

I’ll see you long and dark as tunnels,

bright as rainbows,

playful as chestnutwind.

I’ll watch you, words, rise and dance and spin.

I’ll say, say, say you

in English,

in Spanish,

I’ll find you.

Hold you.

Toss you.

I’m free too.

I say yo soy libre,

I am free

free, free,

free as confetti
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a metaphor that continues for more than 
one sentence of a story or more than one 
line of a poem

extended  
metaphor-n.
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“Casey at the Bat”

This poem is too complex to understand completely without hearing and 
reading it multiple times. However, you probably still understood a great 
deal on just your first experience with the poem. The following questions 
will help show just how much you understand about the poem already.

1.	 Who is this poem’s main character?

2.	 What sport does Casey play?

3.	 Why do the fans want Casey to come up to bat? 

4.	 What happens when Casey does come up to bat? 
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4.	 In stanza 9, the poet writes:

				    . . . there went up a muffled roar,
Like the beating of the storm-waves on a stern and distant shore.

Read each word carefully. What poetic device is used here? Name the 
word that helps you know this.

5.	 �e lines in question 4 compare two di�erent things. What are they?

6.	 How are the two things compared by the lines in question 4 similar? 

7.	 Stanza 13 repeats the word “somewhere” many times. Circle the word 
every time it appears in the stanza. How many times does it appear? 

8.	 We know that poets o�en use repetition to focus on important details. 
Why might the author of this poem want to focus on “somewhere” in 
this stanza?
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From
�Kavikanthabharana
Kshemendra

136





























Writing Questions

7.	 Write your own poem describing one of your memories. Make sure 
your poem includes a title and anaphora. You should also try to include 
�gurative language or at least one example of alliteration. When you have 
completed your poem, complete the table that follows.
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A phantom ship, with each mast and spar

Across the moon like a prison bar,

And a huge black hulk, that was magnified

By its own reflection in the tide.

Meanwhile, his friend through alley and street

Wanders and watches, with eager ears,

Till in the silence around him he hears

The muster of men at the barrack door,

The sound of arms, and the tramp of feet,

And the measured tread of the grenadiers,

Marching down to their boats on the shore.

Then he climbed the tower of the church,

By wooden stairs, with stealthy tread,

To the belfry chamber overhead,

And startled the pigeons from their perch

On the sombre rafters, that round him made

Masses and moving shapes of shade,—

By the trembling ladder, steep and tall,

(no stanza break)
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To the highest window in the wall,

Where he paused to listen and look down

A moment on the roofs of the town

And the moonlight flowing over all.

Beneath, in the churchyard, lay the dead,

In their night-encampment on the hill,

Wrapped in silence so deep and still

That he could hear, like a sentinel’s tread,

The watchful night-wind, as it went

Creeping along from tent to tent,

And seeming to whisper, “All is well!”

A moment only he feels the spell

Of the place and the hour, and the secret dread

Of the lonely belfry and the dead;

For suddenly all his thoughts are bent

On a shadowy something far away,

Where the river widens to meet the bay,—

A line of black that bends and floats

On the rising tide, like a bridge of boats.
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Graphic Organizer

Imagine the night of Paul Revere’s ride from the main character’s point 
of view. What would the character see, hear, smell, taste, and feel? Using 
details from the poem, complete the graphic organizer to infer what Paul 
Revere experienced.

Paul Revere Lines or words from the poem 
that support your answer

heard �

saw �

smelled �

tasted �

felt �
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Not like the brazen giant of Greek fame

With conquering limbs astride from land to land;

Here at our sea-washed, sunset gates shall stand

A mighty woman with a torch, whose flame

Is the imprisoned lightning, and her name

Mother of Exiles.  From her beacon-hand

Glows world-wide welcome; her mild eyes command 

The air-bridged harbor that twin cities frame,

“Keep, ancient lands, your storied pomp!” cries she

With silent lips. “Give me your tired, your poor,

Your huddled masses yearning to breathe free,

The wretched refuse of your teeming shore,

Send these, the homeless, tempest-tossed to me,

I lift my lamp beside the golden door!”

The 
New Colossus
Emma Lazarus
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Pausing Point | Poet’s Journal 

 bold and without shame or made of brass

ones who have been forced out of or 
barred from their native country

to have an intense feeling of longing for 
someone (or something) 

matter thrown away or rejected as  
worthless; trash

to be full of or swarming with

a violent windy storm
tempest–n.

teem  
(teeming)–v.

refuse–n.

yearn–v.

exiles–n.

brazen—adj.
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Glossary | Poet’s Journal 

M
mason-n.  someone who builds things with stone

melancholy-n. sadness

melodious-adj. pleasant sounding

metaphor-n. comparison that does not use like or as

moorings-n. the ropes, chains, or anchors by or to which a boat, ship, or 
buoy is tied

multitude-n. a large group

musket-adj. a gun with a long barrel typically carried by members of the 
military

N
newt-n. an amphibian found in many parts of the world

P
patrons-n.  people who support something; fans

phantom-n. a ghost

plume-n. a feather, either on a bird or used as decoration such as on a 
woman’s hat

preside-v. rule over or be in charge of

187

































203



204









208







211















218











223













229











6126527816819
 

ISBN 9781681612652

Ampli� CKLA
learning.amplify.com




